INTERIOR DESIGN / NINA WEXLER, NINA YAEL DESIGN STUDIO
ARCHITECTURE / MARK STUMER, MOJO STUMER ASSOCIATES
HOME BUILDER / VINCENT DISALVO, DISALVO CONTRACTING

Artful [

WHEN A COUPLE’S ART
COLLECTION EVOLVES, | l
THEY DECIDE THEIR HOME

NEEDS TO, AS WELL.

WRITTEN BY ELAINE MARKOUTSAS

PHOTOGRAPHY BY JOSHUA MCHUGH
STYLING BY KELLEY CARTER

= N ——

LUXESOURCE.COM / 303



Prisseh | Pttt
Apmen i | e

his is a story about love and passion and art,

inextricably woven together. For most of their 37-

year marriage, a couple have lived in a co-op in a

classic prewar building on the Upper East Side,

which “has aged with history and elegance,” the
wife says. They bonded over art (both of their parents also
were collectors), married, had two children, and continued
to collect together, even though they admittedly had
different sensibilities.

Most of the couple’s postwar art, including Dubuffet,
Marini and Noguchi, was acquired during the past 30 years
from galleries, auctions and private collections. But the past
three years have been more devoted to contemporary
pieces, such as Baselitz, Kiefer, Bourgeois, Chillida, Sterling
Ruby, and artists of the Korean Dansaekhwa movement,
including Kim Whanki and Lee Ufan. That was a turning
point. “That’s when we decided that the apartment was
to be renovated,” the wife says. “Homes need to be
reinvented, just like wardrobes. In this case, the need was
to become more contemporary.”

For interior designer Nina Wexler, rebooting the four-
bedroom 6,100-square-foot apartment to a more minimal style
was the perfect job. “My philosophy always has been ‘less is
more,” she says. “To me, a home should not only reflect the
values of the people who live there, but it should serve as a
backdrop to the personalities that embody it.” Throughout,
the vibe is calming. “Life is hectic,” the wife says. “So, the
need for calm and serenity inside our home was a priority.”

Without altering the layout, Wexler worked with longtime
friend and architect Mark Stumer, as well as general contractor
Vincent DiSalvo, to modernize the interiors, creating spaces
that would allow current and future art to breathe and be
celebrated. “We wanted to create a loft-like feeling,” Wexler
explains. Respecting the apartment’s great bones, they began
to edit. Most of the moldings were stripped and replaced, and
door widths were beefed up to 7 feet and heights raised to 9
2 feet. In addition, vaulted ceilings were eliminated.

Other cosmetic do-overs instantly shifted the tone. In the
living room, Stumer says, “the original fireplace mantel was
more detailed, higher in the wall, more of a statement piece.”

The living room fireplace is flanked
by an Adolph Gottlieb painting and
a 1965 oil, titled Echo, by abstract
Korean artist Kim Whanki. The club
chairs are from John Salibello.

Marino Marini’s Horse and Rider
sculpture from 1952 makes as
powerful a statement in the
foyer as the large piece of art by
Sterling Ruby. The dark-walnut-
stained 5 Y2-inch rift-cut oak-
plank floor is from LV Wood.
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Widened doorways and a raised
ceiling create a gallery feeling in the
foyer, where a Jean Dubuffet painting
is centered above a midcentury

Harvey Probber bench. The Isamu
Noguchi sculpture is from 1947.

A Georg Baselitz painting
in a gilt frame is a strong
anchor between the windows
of the living room. The
sofa is from Profiles and

is covered in fabric from
Romo, while the carpet is
from Doris Leslie Blau.
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Der Morgenthau Plan by Anselm
Kiefer dominates one wall of the
dining room; the acrylic emulsion
oil and shellac painting was

done directly on the canvas over
photographs that the artist took on
his property in southern France.
Modern, clean-lined furnishings
include a concrete-topped table
that interior designer Nina Wexler
conceived and leather-upholstered
chairs with stainless-steel bases.

In its place now is a minimal surround in pristine white onyx,
so as not to draw attention from the starring art. Likewise,
the media room fireplace is nearly invisible—a slot in a
blackened-steel surround, centered below an op-art light
sculpture. Other thoughtful alterations include changes in
window pockets, removing moldings so everything is flush.
“It's a much more contemporary look,” Stumer says.

New lighting is perhaps the most significant installation,
an elaborate fiber-optic system configured to adapt to
rearranging art that required removal of the entire ceiling.
“The lighting is pure white,” Stumer says, “most of it specific to
the art. We didn’t need to be worried about lining up heads.
It's not a symmetrical design.” Wexler also specified plenty
of table and floor lamps throughout the layout. “Lighting is
so important to a home, with different layers,” she says. “It's
another way to add warmth, embrace a room.”

With a revolving art collection, the designer knew it
was essential for the palette to stay neutral. From soft off-
white to greige, the range is soothing, enhanced by tactile,
sensual play with textiles such as bouclé, leather and
Mongolian lamb. There are mohair- and suede-clad walls
“for richness and character,” Wexler says, and lacquers for
“dimension and luster.”

Furnishings are commodious, designed with entertaining
in mind. “Prior to the renovation,” the wife says, “there were
several seating areas in the living room. But guests tend to
congregate together, so we did a central seating zone.” Two
8-foot sofas, a pair of chairs and an upholstered bench are
arranged conversationally around a custom glass-steel-and-
wood table set on what Wexler describes as a whimsically
patterned rug.

Nearby, the nearly 23-by-19-foot dining room is purposely
low-key. But during meal time, the room comes to life—with
the table set, flowers and guests enjoying each other’s
company. “It's warm and beautiful,” Wexler says. In the media
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Another Georg Baselitz painting draws the eye
to the end of a hallway leading to the master
bedroom suite. Art by Eduardo Chillida hangs
above a midcentury wood bench. The silk
Brushstroke runner is from Fort Street Studio.
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In the library, a custom bookcase made of lacquer and metal holds plenty of room for
collectibles such as antiquities and a white-glass elephant cameo vase by Emile Gallé
from the 1920s; walls covered in gray mohair add soft texture. A painting by Victor Brauner

hangs above a metal-framed chair and ottoman from Roark clad in Mongolian lamb.
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A Jean Dubuffet painting is a
dynamic backdrop for a metal-
and-glass-topped table and
chairs by Diego Giacometti.
The torchiére is 1950s ltalian.

room, lacquered cabinetry organizes books and offers
closed storage in symmetry. One of the few bold colors in
furnishings is a vivid blue lacquered cocktail table Wexler
designed; it takes cues from the art.

Stumer says a 1950s French industrial look inspired
the library’s built-in lacquer-and-painted-glass cabinetry,
with raised slots that create patterns at metal sides to
hold glass shelves. A circa-1925 Emile-Jacques Ruhimann
desk is a centerpiece, part of the couple’s Art Deco
collection. “Great Art Deco goes with everything,” Wexler
says. The mix of styles is just what the clients desired.
“They didn’t want to get stuck in any particular genre,

which is why the apartment is timeless,” Wexler says. “It's
contemporary, with an eclectic mix of period pieces that
serves to anchor every room.”

Regarding the art, there are still some issues on which
the couple still agree to disagree. “He feels art speaks
for itself and can be anywhere,” Wexler says. “She feels

that there needs to be a conversation to make sense.”

And even though it's tough for them to let go of one
piece when a new one comes in, the designer points
out a distinct advantage: “It’s like a vacation for your
eyes,” she says. “You can travel around the world
without leaving home.” L2

Wexler designed the breakfast
area’s table for a built-in banquette
covered with Kravet fabric. The
photograph that hangs above
was taken by the husband; the
light fixture is from the 1950s.
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Above: Kinetic art by Chul Hyun Ahn is the centerpiece of the media
room’s bookcase and fireplace wall, which has a retractable screen
for television viewing. One of a pair of Alston swivel chairs from

Cliff Young is upholstered in a mod floral fabric by Bergamo.

Right: Riffing from the strong blues in art, Wexler designed the
media room’s bold lacquered cocktail table to fit into the Holly
Hunt sectional. Lining the back wall is The Fragile by Louise
Bourgeois, circa 2007, a series of 36 digital prints and silkscreens
on linen; it is based on the artist’s drawings and watercolors.
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Opposite: One of French artist Arman’s
assemblages of ballet slippers hangs in
the master bedroom behind a midcentury
chair covered in its original fabric. The
table and floor lamp both are midcentury
Italian; the windows are softened with
sheer drapery from Knoll Luxe.

Below, left: A Park Seo-Bo piece hangs
above the master bedroom’s antique
limestone fireplace. The carpeting is Stark.

Below, right: A Richard Avedon photo

hangs above a Waterworks tub in the
master bathroom, where a Nepal chair
from Minotti pulls up to a built-in vanity
nestled beneath the window. An ancient

Buddha from Southeast Asia rests on
the crystalline white-glass countertop.
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